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Restoration Of The Wall-Paintings
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O vaog TG Zwodoxov Mnyng auapivag, KTiopo touv oYuov 12°° cuwva, BplokeTol
O€ ML MLKPN KOWAASK, KATAPUTN HE EANLOSEVTIPA KOl UTIEAOKOAALEPYELEG
HeTagL TwV xwpwv Kodoyepopoxn kot EAANVoekkANGLa (Z&papL), OE KPR QOoTOON
omo TNV KWHOTOAN TNG AvSpoucag. KTtnplakd katdAolmo amd mMTépuyeg KEAALWVY
ot SUTLKA Kol BOPELX TNG EKKANGIOG, MOt KOUOPOOKETIOOTN Seapevh) kKaBwg Ko
€VOG EPETTIWHEVOG SLWPOYPOG KOLUNTNPLOKOG VAOG, UTTOSNAWVOUV OTL TO MVNUELIO
KTioTNKE WG KABOAIKO KATIOLOG HOVAG TWV BulavTIVWV XPOVWV, YL TNV LoTopict
NG omoliag dev StaPétoupe kapio paptupio. H KOPPOoTNTA TNG APXLTEKTOVIKNG TOU
o€ GUVSUOOUO PE TO CAWPBNTO, OKOUN, PUCLKO TIEPBAAAOV KAOLOTOUV TOV VOO TNG
Topapivag éva oo to wpatdtepa fulavtiva pvnueia tng MeAdomovvnoov.

he late twelfth-century church of the Virgin Zoodochos Pege Samarina is located
Tin a picturesque valley of olive trees and vineyards that lies between the villages
of Kalogerorahi and Ellinoeklisia (Samari), not far from Androussa. A number of other
structures, such as the remains of buildings interpreted as monastic cells at the north-
west side, a vaulted cistern and a damaged two-storey funerary chapel stand in the
surroundings of the monument. These indicate that the church of the Virgin Zoodochos
Pege used to be the main church (catholicon) of a monastic complex, whose history is
completely unknown. The church itself, one of the most beautiful Byzantine monuments
of Peloponnese, is in perfect harmony with the untouched natural environment.
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I-I POKELTOL YL GTOUPOELSI) TPOUVARIO GTOVUPOELSN EYYEYPOUIEVO VOO TNG TIPOAAXYNG
TWV SIKIOVIWY, HE TPELG TIPOEXOVOEG OPISEG OTA AVATOAKS, TPITTAEUPEG EEWTEPLKAL.
O TpoVA0G aTNPilETOL GTOUG TOiXOUG TIOV SLaLPOVV TOUG XWPOoUG Tov IepoV BApatog
Kot o€ SU0 KOPYOUG HoVOALBLkoUG Kioveg. Ta OkEAN TOU OTOUPOU KOAAUTITOVIOL LLE
NULKUALVSPLKEG KOMAPEG EVW TA SUTIKA YWVLIOKA SLOUEPIOUATA HE POUPVIKA. ZTO
SUTIKA TOV KUPIWG VOOV TIPOOTKOAAGTAL VAPONKAG, 0T SUTIKAR OYn TOou oToiov
SLOOPPWVETOL EVTUTIWGCLOKO KLOVOGTIPLIKTO TIPOCTWO. AKLOVIA TIPOTIVAC TIACUGIWVOY
apXKE TIG TIAQYlEG BUpPEG TOV KUPIWG vaoy, amd ta omoia cwlovtal pévo auTo
NG Popelag O0Yng. Amod To VOTIO TIPOTIUAO TPOEPXOVTOL TIOAVWG oL SldoTIapTOol
KIOVEG OTOV QUAELO XWPO TOU MVNUEIOV. MIKPO KOAMOPOCKETIGTO TIPOCKTIOMA OTN
Bopela TAELPE TNG EKKANCLOG AELTOUPYOUDE, EVOEXOUEVWG, WG 00TEOPUAAKLO. O vaog
OTEYALETOL E MOVOPPLXTEG KO SIPPLXTEG OTEYEG EVW TO MUETAYEVECTEPNG EMOXNG
KWSWVOOTACLO KOAUTITETAL PE TETPAPPLXTN KEPALOTKETH.

H toiyomotiat Tou Voo SLaKpIVETOL YLt TNV ETIHEAELN KOL TNV OKPIBEL 0TNV eKTEAEDTN
TWV EMIPEPOUG AeTTTOMEPELWY avTikatomtTpilovtag tnv ABo&oikr) Suvotnta Tou
OLKOSOMIKOU guvEPYEiOU IOV avEAOBE TNV OAN KATAOKELT. ApXaio OlKOSOMLKO UALKO
€XEL EVOWMATWOEL o€ SEVTEPN XPNON KLUPILWG OTA KATWTEPX TUAUXTO TNG TOLXOTIOLLOG.
To mAwOoTEPikAELOTO CUOTNHO SOMNG €XEL EPAPUOOCTEL KUPIWG OTNV avwdoun Tou
KTNPIOV KOL OTO HEYOAUTEPO THHHMA TOU OVOATOAIKOU TOiXou. O80oVTWTEG TOWViEG,
HOPUAPLVOL KL TIWPLVOL KOOUNTEG OE CUVSUAOUO LLE TNV TIEPLOPLOPEVT XPOT EYKOTITWVY
TAIVOWV Sapopwv oxnuatTwv dtavBidouv Tig OYELG Tou KTnpiov cupBaAlovTtog oTn
Snuovpyia vog cuVOAoL VYNANRG TEXVNG KOL aXLlCONTIKAG.

It is a two-column, domed cross-in-square building with three three-sided apses at
its eastern part. The dome rests on the walls that divide the spaces of the sanctuary
(or bema) and on two elegant monolithic columns. The arms of the cross are covered
by barrel vaults, while the western rectangular side bays are groin vaulted. To the west
of the nave the narthex is attached. Outside the narthex, at the western side of the
monument, stands an impressive colonnaded portico. Two-column porticos used
to frame the side entrances of the nave; however, only the portico of the northern
entrance is preserved. The dispersed columns outside the monument may belong to
the downfallen southern portico. A small vaulted adjoining space at the northern side
of the church presumably functioned as an ossuary. Pitched and gabled roofs cover the
church and a four-sided roof covers the bell-tower, which was erected much later than
the church.

The masonry is carefully and accurately built and there is no doubt that the workers
who undertook the construction of the church were experienced and talented.
Ancient building material (spolia) is re-used in the construction of the lower parts
of the walls. The cloisonné masonry is applied at the upper parts of the walls and
at the eastern wall. All sides of the monument are adorned with marble and porous
cornices, dentile courses and a variety of decorative brickwork, composing a highly
artistic complex.
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The funerary church of Saint Lazaros
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Auida:
©e0TOKOG Bpepokpatovoa
Kal 0 XpIoTOG OTN OIveédvN

Apse:
Virgin Theotokos with the Child
and Christ on the shroud

L TOLXOYypO@ieg TOU VOOV CWIOVTOL OMOCTIOOUATIKA KOl OVIKOUV GTNV OKASNUOIKN TAON TNG VOTEPOKOMVIVELXG

{wypaPLkng Tou TEAouG Tou 12°° at. Ot ouvBiaeilg oxeSLALOVTOL e ALITOTNTA KOl CUHETPLO, OL LOPYPEG EIVOL VOTNPEG EVW
TaTPOcWTMA Amodidovtol TAACTIKA pe ATV Se€LoTEXVIKO OXESLO TTOL amoTmvésL KAaaki{ovoa xépn. Tnv apida ikovifovton
€vBpovn n Bpepokpatovoo Oe0TOKOG KoL XAUNAOTEPO LETWTILKOL Iepap)eg. Avapead Toug Eexwpilel n LBLOTUTIN aTTEKOVION
TOV VEKPOU XPLoTov 0Tn ovdovn, povadiko, iowg, tapddetypa atn Bulavtivi pvnuetakn (wypa@ikn. H kawvo@avig autn
OTIEIKOVION TOV OUoEVOU XPLOTOV, HE TO BABUTATA EVXAPLOTIOKO TNG TIEPLEXOMEVO, TIPOPAVWG ATINXEL TIG XPLOTOAOYIKEG
£pdeg mov &€omaoav oto Buldvtio katd tn emoxn tng Kopvrvelag duvaoteiag. ITov TPOUAO SLOKPIVETAL N HOPPr TOV
MNavtokpatopa o PETAAALO, TTAQLOLWHEVOL amtd OAGoWHOVG Mpo@nTeg oTn XapuNASTEPN {WVN TOV TUPTIAVOU, AVAHECH GTA
mopdOupa. Ol OKNVEG TOU AWSEKAOPTOV AVATITUGOOVTOL OTLG KAUAPEG TWV OKEAWVY TOU OTAUPOU KOl EVTUTIWOLALOVV HE
TN UVNMELKOTNTA TouG. O EvayyeAiopog ko n Yramavtn gikovifovtal otn Bopeta kopapa, n Baiopodpog otn dutikn, n
ITaPWOoN GTO TUUTOAVO TOU SUTLKOV Toixou Kat N Eig Adov KdBodog (Avaotaon) atn voTLa Kapdpa. £Tov O0A0 Tou kKupiwg
Iepov Brpatog avantuooetal o SU0 OPASEG N okNVH TG AVAANYNG. To ELKOVOYPAPLKO TIPOYPUUUO CUUTIANPUWVOUV LOPPES
Iepapxwv, n Kowwvia tng Ociog Mapiag tTng Atyumttiog oo tov lepéa Zwold o€ pio omavia 0éon ekatépwBev Tng Qpaiag
MYANgG, ot Tpeig Maideg ev Kapivw ko opliopéveg pop@ég tng MaAaidg AtaBrkng. Ot SuadLaKpLTEG TOLXOYPAPieG TOV VAPONKA,
N akpPPnG XPOVOAOYNGN TWV OTIOIWV TIPOHEVEL TIPOBANUATIKY, TEEPLAUPAVOUV VOV EKTETOMEVO KUKAO SekaiEEL oknvwv
amnod ta Madn Tou Xplotov kot TNV mapdotaon tng Mevinkootng os epiontn Oéon TAvw Ao TNV KEVIPLKA BUupa el06Sou
OTO MVNMeEio. Oa NTOV EVVONTO VO CKEPTEL KAVEIG OTL TO TIEPITEXVO QUTO, TIANPEG LNVUUATWY, ELKOVOYPOPLIKO TIPOYPOUOL
glval ATTOTEAEOUO OXESLAOUOV EVOG KTNTOPO EEALPETIKAG LOPPWONG, LEAAOV OTIO EKKANCLOGTIKOUG | HOVOGTIKOUG KUKAOUG,.

he wall-paintings of the monument are unfortunately quite damaged and not so well-preserved. They reflect the so-called

‘academic’ trend of the late twelfth century Byzantine monumental painting. According to this trend, the compositions
are characterised by austerity and symmetry, the figures are rigorous and flat; their faces are designed skilfully with plasticity,
expressing classical grace; their expressions are gentle and sober. The conch of the apse is occupied by the enthroned Virgin
and Child. Below them, on the vertical part of the apse wall, frontal Hierarchs are figured. The central feature of the apse is
an unusual representation of the dead body of Christ on a shroud. This unique and innovative representation symbolises
the Eucharistic sacrifice and may result from the doctrinal controversies that agitated the Byzantines during the reign of the
Comnenian dynasty. The bust of the Pantocrator in a medallion is depicted in the dome. Eight Prophets occupy the drum, being
depicted in pairs between the windows. The scenes of the Festival Cycle (Dodekaorton) are developed on the barrel vaults
that cover the arms of the cross. The Annunciation and the Presentation decorate the northern vault, the Entry to Jerusalem
is figured on the western vault, the Crucifixion is depicted on the drum of the western wall and the Resurrection (Anastasis)
occupies the southern vault. The vault above the altar carries the representation of the Ascension. Further scenes and elements
of the iconographic programme are: the Communion of Mary of Egypt, the Three Hebrews in the Fiery Furnace, Hierarchs and
Old Testament figures. The indiscernible wall-paintings of the narthex, whose dating is still undetermined, narrate an elaborate
Cycle of the Passion of Christ. They are divided into sixteen scenes developing at both sides of the Pentecost, which occupies
a prominent place above the central entrance of the monument. The iconographic programme is rich in profound theological
connotations and one would logically allege that it was due to the inspiration of a well-educated donor.
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o EEQUPETIKA YAUTITA TOU TEUTIAOU XPOVOAOYOUVTOL OTO SEVTEPO UG TOU 12°° au.
TKO(l TEPLAQUPBAVOUV OTA ETMIOTUALN HOPPEG (WWV KOl YEWUETPLKE OXESL
@rlotexvnuéva pe eEopeTIKN akpifelo. ATtoSiSovtal 0TO PNULOHEVO «EPYACTHPLO
NG Zapapivag», épya Tov omoiov evtomifovtal otn Aokwvia kot Tnv Apkadia.
AVO TEPITEXVA HOPUAPLVO TIPOCKLUVNTAPLN TIAXLGLWVOULV TLG HOPPEG TOL £vBpovou
XplotovU kot tng Mavayiog BpepokpatoVoag. To §A&medo Tou VOOU KOAUTITETOL UE
MEYOAEG LOPHUAPLVEG TIAGKEG TIOU OPLOBETOVVTOL EVIOTE OO (WVEG HOPUOPOBETNUATWVY.
3TN VOTLX TIAEVPA TOV VAPONKA SLOLOPPUWVETAL TAPLKO APKOTOALO.

he outstanding marble sculptures of the templon screen are dated to the second

half of the twelfth century. The sculptured architraves are decorated with animal
figures and geometric motifs. They are connected to the famous “Samarina sculpture
workshop” that must have acted also in the areas of Laconia and Arcadia. Two elaborate
marble shrines surmount the fresco representations of the enthroned Christ and the
Virgin with Child. The floor of the church is made of large marble slabs occasionally
framed by inlay marbles. At the southern side of the narthex an arcosolium, namely
an arched recess is formed.




SAMARINA

KepapommAaaTIKOG
SIGKOCOWOG, TIPIV KAl YETA
TN oLVINENON

Brickwork decoration,

before and after the
restoration
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Toixoypagia NG
Eig ASoL KaBodov,
TIOIV KAl JETA TN
oLvTAPENON

Wall-painting of

the Resurrection,
before and after
the conservation

OL EPYOOIEG ATOKATAGTAONG TOU HVNHUEIOV VAOTIORONKAV HE QUTETLOTACIO
amo Tnv 26" Epopeia Bulavtivwy ApXaloTATWY Kol TEPAAUBavav tnv
OVOKEPAHWAON TWV OTEYWVY, TNV ATIOKATACTOOT TOU KEPUUOTIAAGTLIKOU SLOKOG OV
Kol TNV TomoBétnon véwv EVAVvwY Bupwv. O TolXoypaieg oTEPEWONKAV KOl
ouvTNPNRONKAV EVWw 0 KABAPLONOG TOV HaPUEPIVOV TEUTIAOL avEédelEe TNV VYNAR
TOLOTNTA TOV ATIOKAXAUTITOVTAG {XVN XPWHATOG OTIO KNPOUATTIXN.

Mg TNV amoKATAGTOON KOL CUVTAPNON TOU EEALPETIKOU OUTOU LVNELOGKOU GUVOAOV,
OVTITPOCWITEUTIKOV TNG OKUAG Kot TNG TIOAUpop@iog TG PulovTiviig TEXVNG (OPXITEKTOVIKT),

{wypa@LKn, YAUTITIKN), TIPOOTATEVETAL KOL AVASELKVUETOL EVA OTIO T GOV TLIKOTEPA
MvNpEia TNG TTOALTIOTIKAG KAnPOVOuLAG TG Meaonviag, EVTAYHEVO PE apoviat Kol
0£PAOPO 0TO HOVASLIKOU KAAAOUG (PUGLKO TOTILO TNG TIEPLOXNG.

ATTOKATAOTAON TOL TPOLAOL

Restoration of the dome

he rehabilitation project was carried out under auspices of the 26t Ephorate of
TByzantine Antiquities. It included the recovering of the tiled roofs, the restoration
of the decorative brickwork and the installation of nhew wooden doors. The wall-
paintings were entirely restored and consolidated, while the marble templon screen
was cleaned to retrieve its white colour and to preserve the traces of inlaid wax and
mastic gum.

The church of the Virgin Zoodochos Pege Samarina is an exceptional monument that
reflects the heyday and multiplicity of the Byzantine art (architecture, iconography,
sculpture). Thanks to the restoration and rehabilitation work undertaken, one of the most
significant monuments of the Messenian cultural heritage is protected and presented.
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ZYNTEANAEZTEZ EPTOY

To €pyo «XuvTtrpnaon Tolxoypa@Lwy tou LN. Zwoddxou MNnyng Zapapivag» eVvIaypévo aTov A§ova potepatoTnTag «012-Agwpopog AvamTuén
ko Motdotnta Zwng Medomovvioou» tou E.M. Autiking EAAGSaG - Mehomtovvricou -loviwv NRowv 2007-2013, tpaypoatonotOnke tnyv mepiodo
amd 11-11-2012 éwg 31-12-2013, pe ™ xpnpatoddtnon tov EXMA kat mpolmoAoylopd 170.000 €. Xtnv vAomoinon tou €pyou GUVEROAE TO
HoOVIpo TTpoowTtikd TG Epopeiog, Omwg kot ouppaciovxol UTTAAANAOL (Evag apXALoAGYOC, U0 CUVTNPNTEG, TPELG EPYATOTEXVITEG).

» AlevBUVON £PYOU-EMOTTEIN- GUVTOVIGHOG: Euayyehio MnAiton - Kexaytd (Ap. ApxaoAdyog, AleuBuvtpla 26™ Epopeiag Bulovtivwy ApXalothtwv)
» YtoAoyog: MixaAng Kammog (Ap. ApXaoAdyoq)

« Ekmtovnon peAétng: MixaAng Kammog (Ap. ApXaoAoyog), ZTaupovAa MNamavikoAomovAou (ApxatoAoyog), Oupavia OcodwpomovAoy,

fewpylog Toailpng (ZuvtnpnTég Epywv Téxvng kot Apxatotritwy), Kwvotavtivog HAbmovAog, Kwvotavtivae MeAtyoAlwtn (MOALTIKOL nXavIKOL),
Mapiva lfewpyovvtlou (ZxedLaaTpLa)

* Opada emifAeyng epyactwv: MixdAng Kammoag, Nopn Mmoula, Xopia lfeppavidov, AAe&avdpa Kwvotavtvidn, Anuntpa NovAa
(ApxaoAdyol), Xplativa MiepomovAou (Apx. Mnxavikog), Oupavia @eodwpomovAou (Zuvtnpntpla Epywv Téxvng Kat ApXatloTnTwy)

« Zuvtnpntég: EAévn Kataotyidvvn, EvavBia Kuptadn, Mavaytwta ZOpoin

« Epyatotexviteg: Kwvotavtivog MNavvakomovdog, Afpog Altakovpéag, Newpylog Katdkog, ewpylog Mnapoivng,
BaaoiAelog XapoAapumodmovAog, AnpocBévng XapoAaumoOTouvAOG

o AoKNTIKN -SlaxePLoTIKN UTtooTRPLEN: AyyeAikn fewpyakomovlov, Afpntpa Nn@dakou

« Keipevo - oxediaopog puAdadiov: EuvayyeAio MnAitan-Kexaytd (Ap. ApxatoAdyog, AlevBovTtpla 26™ EBA),
Yopla leppavidou (Ap. ApxatoAdyoq)

* Pwroypapieg-Zxédia: Apxeio 26" Egopeiag Bulavtivwv Apxalotntwyv

o KoaAArtexvikn emtipédeta: ABnva IokwfBidov

» Napaywyn: Horizon IKE Ek&60¢lq

PROJECT CONTRIBUTORS

The project “Restoration of the wall-paintings of the Holy Church of the Virgin Zoodochos Pege Samarina” was introduced into the priority
axe “012 - Sustainable Development and Quality of Life — Peloponnese” of the Regional Operational Programme of “Western Greece,
Peloponnese and Ionian Islands 2007-2013". It was carried out since 11-11-2012 until 31-12-2013, financed by the NSRF (National Strategic
Reference Framework) and the budget was 170,000€. During the implementation of the project employees were hired to work under contract (an
archaeologist, two conservators-restorers, three workers-craftsmen) next to the permanent staff of the Ephorate.

« General supervision - management - co-ordination: Evangelia Militsi Kechagia (Dr. Archaeologist, Director
of the 26" Ephorate of Byzantine Antiquities)

« Public accountant: Michael Kappas (Dr. Archaeologist)

« Scientific research: Michael Kappas (Dr. Archaeologist), Stavroula Papanikoloupoulou (Archaeologist), Ourania Theodoropoulou,
Georgios Tsairis (Conservators-Restorers of Antiquities and Works of Art), Konstantinos Iliopoulos, Konstantina Meligalioti (civil engineers),
Marina Georgountzou

« Supervision: Michael Kappas (Dr. Archaeologist), Niovi Bouza (Archaeologist), Sophia Germanidou (Dr. Archaeologist),
Alexandra Konstantinidi (Dr. Archaeologist), Demetra Goula (Archaeologist), Christina Akhti-Pieropoulou (Architect Engineer),
Ourania Theodoropoulou (Conservator-Restorer of Antiquities and Works of Art)

« Restorers: Helen Katsigianni, Evanthia Kyriazi, Panagiota Somali

« Workers - craftsmen: Demetrios Diakoumeas, Konstantinos Giannakopoulos George Katakos, George Barounis, Vasileios Haralampopoulos,
Demosthenes Haralampopoulos

« Administration - management: Aggeliki Georgakopoulou, Demetra Nifakou

« Leaflet’s text and design: Evangelia Militsi Kechagia (Dr. Archaeologist, Director of the 26" Ephorate of Byzantine Antiquities),
Sophia Germanidou (Dr. Archaeologist)

« Photographs — Drawings: The Archive of the 26™ Ephorate of Byzantine Antiquities
« Art & design: Athina Iakovidou
« Production: Horizon Co. Publications
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