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[evikn eprypopr) vaov

OKOSOULIKEG PATELS

TAdTwpa £€w amo tov oklopo MAdtoa tng Meoonviakig Mavng,

SUTIKA TOU ETTAPXLAKOV dPOPOU TIOU 0ONYEL ATto TN HEGGNVLAKI 0T
AakwVIKr Mavn. O vaog €xeL orjpepa t popdr TPIikAITNG BAGIAKNG pE
TPOVAO XwpLig vapOnka. AUAELOG XWpPoG pe TtepiBolo dlapopdwvetal ota
OUTIKA TOV, 0T BOPELOSUTIKI] YWVid TOU OTTOIOU UTTAPXKEL PLKPO, LOOYELO,
HOVOXWPO KTrpLo amo apyoAlbodopn, mibavotata tou 190v at. Xta votia
KAl VOTLOOUTIKA dlapopdwvetal devtepoC TepiBoAog. 2to pvnpeio
avayvwpilovtal U0 KUPLEG OLKOBOULKEG PATELG:

Ovaéq tou Ayiou NikoAdov, otn B€on Kaptivapt, deomolel o' éva

0 vaog g Tpwtng $Acng rTav pia TPIKALTN KauapooKETTaoTn BAct LKA
PE TPELG, TIEPITTOU LOOPEYEDELG, aPideC OTA AVATOAIKA KAl LOOTIAATH
vapObnka ota dUTIKA, N KAAUYN Tov ottoiou daivetat OttL yvotav pe pia
£YKAPOLA SLATETAYPEVN NUIKUALVOPLK KApapa. JHUEPA Ao Tov vaponka
owLeTaL TUPA TOU BOPELOV KAl VOTLOU TOLXOU TTEPA ATTO T SUTLKI) TIAEUPA
TOU VaoU, OTIWG Kal ) YEVEDT TNG NUIKUALVAPIKNG Kapdpag. H touxorotia
™G dAong autr|g aroteAsital arod peyaAouvg Aautovg 0pOOYWVIoHEVOUG
TIWPOALBOUG, KATd TO L0OdOUO CUOTNUA, OL OTtoioL TIpoEpxovIal artd
TO YELTOVIKO AdTopeio ota vOTla Kat votloavatoAkd tou vaovu. Na tn
XPOVoAdynon g a’ ¢dong tou pvnueiov £xouv datuttwdel didadopeg
amoyelg. Ttnv o epdadatn BBAoypadia utootnpixBnke OTL TTPOKELTAL
Yl €va EPEITTWHEVO AYVWOTNG XPHONG PWHAIKO 0LKOdOUNuA, ToU 20U-
30U AL, TO OTIOI0 PETATPATINKE O €KKANoia yupw otov 90 at., pe v
TIPOGONKN TPLWV aYidwV 0Ta AVATOALKA KAl EVOG SLaXWPLOTIKOU ToiXou
peta€y vapOnka kat Kupiwg vaov. Vudwva pe TV Ttapardvw arrogn, n
PETACKELT| QUTI) EVIAYONKE 0TO TIAALOLO TWV CUVTOVIGPEVWY TIPOOTIABELWV
NG KEVIPIKNAG dloiknong yla arokatdotaon tng Bulavrivrg Kuplapxiag
otnv MNehottdvvnoo, PeTd TV etavidpuon g Zmaptng yupw oto 805 p.X.

H emopevn kVpLa otkodoptkn GpAaon, KAtd TNV OTrola aVaKATACKEVAOTNKE
peyaAo turpa g Bohodopiag Kat TTpoaTEONKE TPOUAOG, CUVOEETAL [IE TNV
avakaivion tov vaov amd tov Kwvotavtivo 2mavn, tdaovato tou 6poyyou
TWV MeAykwv (OTPATIWTIKO SLOLKNTH TNG HAVIATIKNG XEPOOVIGOU) Kal T
oUCUYO Tou Mapia to 1337/38, 0Ttwg avadEpetal otn PEyaloypappatn
KTNTOPLKI) €Ttypacdr] TIOU TIEPLTPEXEL TO KEVIPLKO KAitog. O tpouAog
OTNV APXLKN TOU pHopdr| HTav OKTATIAEUPOG PE KAPTTUAGYpaAppo yeico. H
Tolyottotlia ™G GAcng autrg amoteAsital amo PLKPOTEPOUG AAEEUTOUG
AiBoug pe tepdyia TTAlVOWV 6Toug 0pLlOVTIOUG KAl GTOUG KATAKOPUHOUG

appoug.

O vaodg tov aylov NikoAdov
T ATTO TS EQYAGIES AITTOKATAGTOGNG

The church of Hagios Nicholaos before restoration

ARTER O/ TR 1R oA T AERME TN KON

General description of the church

Building phases

lying at the countryside of Platsa village, in Messinian Mani, at the

west side of the rural road leading to Laconian Mani. In its present
state the church is a domed three-aisled basilica. A court with a precinct
wall lies to its west, with a small, single-storey building of rubble masonry
at the northwest corner, dated probably to the nineteenth century. There is
asecond enclosure wall to the south and southwest side. Two main building
phases can be distinguished in the monument:

T he church of Hagios Nicholaos is located at Kampinari, a flat area

The church of the first phase was a three-aisled barrel-vaulted basilica,
with three apses of almost equal size at the east and a narthex at the west
side, presumably roofed by a transverse semicircular barrel-vault. Part of
the north and the south wall of the narthex survive, projecting beyond
the west facade of the church, as well as the springing of the vault. The
masonry of this phase is in the opus isodomum, with huge ashlar blocks of
poros stones from the nearby quarry, extended to the south and southeast
of the monument. The date of the first phase is still under discussion.
Recently it has been argued that it was probably a ruined Roman edifice of
unknown use (of 2nd or 3rd c. AD), which was turned into a christian church
around the 9th century, with the addition of three apses at the east end
and a wall separating the narthex from the naos. According to this view,
this alteration was carried out in the framework of coordinated efforts
of the central administration to reinstate Byzantine sovereignty in the
Peloponnese, after the re-founding of Sparta in AD 805.

The next main building phase is linked with the renovation of the church by
Constantinos Spanes, tzaousios of the Drongos of Melingoi (military governor
of the Mani Peninsula) and his wife Maria, in 1337/38, as recorded in the
majuscule donorinscription that runs round the central aisle. Alarge part of
the vault was reconstructed at that time and the dome was added, initially
eight-sided with a curving cornice. The masonry of this phase consists of
smaller dressed stones with pieces of bricks in the horizontal and vertical
joins.

T —



[evikn eprypopr) vaov

OKOSOULIKEG PATELS

AkoAoVBnoav pIkpOTePNG KAlpaKAG emMeUBACELG TIOU avAyoOvVTAL OTNV
mpwipn petapulavrivr) Tiepiodo. Mpokelpévou va atnpuydel kaAvtepa
0 TPOUAOG KAl va €VIOXUOEL TIEPAITEPW 1 OTATIKI ETTAPKELA TOU VAOU
KATAOKEUAOTNKE OTO KEVIPLKO KALTOG LoXupo odevddvio Ttov Baivel erti
TIAPaoTadwy, evw TtapdAAnAa vJwOnKe TolX0G EMAVW ATIO TO KTLOTO
TEPTIAO TToU BEPEL €va TOEWTO KAL €va TETPAYWVO AVOLya TtAvw aro Tnv
Qpaia MYAN. Eival BEBaAlo OTL Ol JETACKEVEG AUTEG TIPAYLATOTIOL|ONKAV
LETA TNV avakaivion tou vaou ard tov Kwvotavtivo Xmavn, epocov
KGAvyav TpRpata aro tn eyaln aplepwpaTikr emypadr) TOU KEVIPLKOU
KAToug Kat TG towoypadieg. H kuAvdpikr kapdpa tou BOpELov KALTOUG
QVAKATAOKEVAOTNKE PETA ATIO KATAPPEVUOT KAl KATA TNV AVAKATACKEUN
XPNOLHOTIOONKE 0LKOSOULKO UALKO TNG TIECPEVNG Kapdpag. MdaAlota, o
opLopévoug BoAiteg dlakpivovtal oTtapAypata amo ToV KATECTPAUPEVO
{wypadtkd dlakoapo. TEAOG, TTAVw ard TNV (0080 TOU VOTLOU KALTOUG
vwOnke, mBavwg katdtov 180 at., éva povoAoBo, TOEWTO KWdWVOGTACLO.

H epddvion tou vaol e€wrteplkd, Pe ta Alyootd avoiyuata Kal Tov
TIEPLOPLOPEVO KEPAUOTIAAOTIKO Sldkoopo, eivalt avotnpr], Baptd Kat
artépurtn. ‘Opota evtuTwon Xapaktnpilel Kal tTo ecWTEPLKO Tou. Ta tpia
KATN ¥wpilovtal peta Toug Pe ¥OVOPOUG TOIXOUG KAl ETILKOWVWVOUV
HEOW TPLWV XAUNAWY 0pBOYWVLWY AVOLyUATwV.

Avtikiy oyn. Tew amwd Tig eQyacieg

West facade. Before restoration

Avtiki own. Metd Tig eQyaacieg
West facade. After restoration

Kdtowyn
Ground floor plan

NoTa oyn. Iew asd Tig eQyacieg

South facade. Before restoration

NoTia dwn. Metd Tig epyacies
South facade. After restoration

General description of the church

Building phases

Minorinterventions followed, dated to the earlyyears of the Post-Byzantine
period. In order to support more effectively the dome and to reinforce the
static adequacy of the church, a strong reinforcing arch (sphendonion)
upon piers was constructed in the nave and a wall was erected above the
built templon screen, with an arched and a square opening above the
Holy Door. It is certain that these interventions were carried out after the
renovation of the church by Constantinos Spanes, since they covered parts
of the large dedicatory inscription in the nave and the wall-paintings. The
vault of the north aisle collapsed in uncertain time and was reconstructed
with the same building material. Indeed, fragments of the destroyed
painted decoration can be seen on some voussoirs. Last, a single-lobed,
arched belfry was built above the entrance of the south aisle, possibly in
the eighteenth century.

The external facade of the church, with the few openings and the limited
decorative brickwork, is austere and plain. Its interior creates the same
impression. The three aisles are separated by thick walls and communicate
through three low rectangular openings.

Yx€d10 Toung
Section drawing



Towoypaieg

KENTPIKO KAITOX

oTtolog dlatnpeltal e ApKETA KAAT) KATACTAOT GTO KEVIPLKO KAl VOTLO

KAlTog, evw oto BOpelo owdetal o amoottacpatikd. Ot yovdpoi
Toi)oLTou Xwpilouv ta tpia KALTN d1acTtovV T0 ELKOVOYPAdIKO TLPOYPAp A
OE TPELC ETILPEPOUG EVOTNTEG:

I&airepa a€lodoyog sivat o Lwypadptkog SLAKOGHOG TOU pvnueiov, o

3T0 KEVIPLKO KAITOG deottolel n tapdotacn g Aénong otnv ayida,
HE TNV eMPBANTIKY popdr| Tou €vOpovou XpLoTov, TIoU EVTUTIWGLAZEL PE
™V TANBWPLKA €PPAVLOT| TOU Kal Ta TIEAWPLA PATLA TOU KAt dnutoupyel
€va eETIPECOIOVIOTIKO ATTIOTEAECPUA OFE OUVOUAOPO HE TIG OEOMEVEG
popd£g TN Mavayiag kat tov Mpodpopou. Ot Toxoypadieg Tov TPOVAOU
owovTaL TtoAU artooTtaopatikd. To KEVIPLKO peTaAALo tou Mavtokpdatopa
TIAQLOLWWVEL Zwvn PE ayyéAoug, XeEpouBeiy, oepadeip kat Levyn TPOXWV
avapeoa otnv Etowpacia tov ©pdvou dutikd kat tn deopevn Mavayia
avatoAlkd, Ttou poALg dlakpivovrat. XapnAdtepa, avapeoa otd téooepa
Tapdbupa avarrtuooetal deVtepn wvn Pe OAOOWUEG HOPPEC TTPOGNTWY,
1OlaiTEPA EVIUTIWOLAKEG. H Ttapousia Twv ayyeAlkwy dUVAPEWY TOVIleL
v 10€a NG agvang doEoAoyiag tov Mavtokpatopa, VW N TTApovsia Twv
TPOodNTWV 0ToV TPOUAO akoAouBel otabepr) Ttapadoon arod tov 90 at.
Kat €€N¢ Kat ek pAleL TNV TrioTn OTL AUTOL TtPoavhyyEIAaV TNV EAeucn Tou
Jwtpog. Ot oTtoudatdtepeg XPLOTOAOYLKEG OKNVEG aTtelkovidovtal oTLg
KAPAPEG Kat ota PnAdtepa turipata twv toixwv. Mépog g oknvAg g
AvaAnYng Ttov avartuooETal 0TNV AVATOALK Kapdpa, Kabwg emiong tng
Kowwviag twv ATtooTOAWV Kat tou MuaTikov Asitvou Ttou artetkovidovrat
XaunAotepa, €xouvv KaAudOel katd tnv ¢pdon uTtepUPWaONG TOU TEUTIAOU.
H oknvr ¢ Ztavpwong mov mtpodavwg Ba kataAduBave to TUPTTAVO
TOU BUTIKOU TOIX0V, TIAVW aTtd TNV £(0050, £XEL ONOOXEPWIG KATAOTPADEL.
Ot uttoAouteg emIPAVELEG TWV TOIXWV KAAUTITOVIAL ATTO TIAPACTACELG
Tou Xplotov, tng Mavayiag kat ard moptpaita ayiwv. Ot Towoypadieg
TOU KEVIPLKOU KAlTOug ypovoloyouvtal akpipwg oto 1337/38 Bdoel
g emypaodng tov Kwvotavtivou Irtdvn. H e€atpetikn motdtntd toug, n
amodoon Twv HoPhWVY PE EKPPATTLKE dUVAN, XPWHATLKO TTAOUPAALGPO
KaL OXEDLAOTIKI| EUXEPELQ, PE TPOTIO OXEDOV EETIPEGTLOVIOTIKO, GAVEPLIVEL
OTL TO KAAALTEXVIKO £PYACTHPL TIOU TIG GIAOTEXVNOE HTAV EVIHEPO TWV
tedevtaiwy avalntroswv g Bulavtivig PVNUELAKAG {wypddIKnG oTo
a’ ptoo tov 140v at. Kat TLPOEPKOTAV ATIO KATIOLO OTIOUSAI0 KAAALTENVIKO
KEVTPO, TOAVWG TNV TIPWTEVOUCa Tou AgoTtotdtou Tou Mopéwg, tov
Muotpad.

ATTOYPN TOV KEVTEKOV
KATOUG UeTd LS
£QYAGIES GUVTHENONG
KOl OlITOROTAGTOGNS
View of the

central aisle after
conservation and
restoration works

Wall paintings

CENTRAL AISLE

in a quite good condition in the central and the south aisle, whereas

in the north aisle it survives only fragmentarily. The thick walls
separating the three aisles divide the iconographic program into three
unities:

T he painted decoration is of exceptional artistic value. It is preserved

The scene of Deesis in the apse dominates the central aisle, with the
imposing figure of Christ enthroned. His majestic appearance and his
enormous eyes, together with the praying figures of the Virgin and St John
the Baptist, create an expressionistic effect. The wall paintings in the dome
are preserved in very fragmentary state. The Pantocrator in the central
medallion is surrounded by a zone of angels, cherubim, seraphim and pairs
of rotae, between the barely discernible scenes of Hetoimasia (Preparation
of the Throne) and the praying Virgin. A little lower, between the four
windows, is a second zone with striking full-bodied figures of prophets.
The presence of the angelic hosts emphasizes the idea of the eternal
glorification of the Pantocrator. The representation of the prophetsin the
dome, a standard tradition from the ninth century onward, expresses the
conviction thatthey foretold the coming of the Saviour. The mostimportant
Christological scenes are depicted on the vaults and the uppermost parts
of the walls. Part of the scenes of the Ascension, the Communion of the
Apostles and the Last Supper, represented on the east vault and lower
down, have been covered during the phase of increasing the height of
the templon screen. The scene of the Crucifixion, occupying probably the
tympanum of the west wall above the entrance, has been totally destroyed.
The remaining surfaces of the walls are covered by the figures of Christ, the
Virgin and various portraits of saints. The wall paintings of the central aisle
are dated precisely to 1337/38, on the basis of the donorinscription
of Constantinos Spanes. Their excellent quality, the
rich coloration and confident drawing, in an almost
expressionistic manner, reveals that the workshop
of painters who executed them was well aware
of the latest trends of Byzantine monumental
painting in the first half of the 14th century. It
surely came from a major art centre, possibly
from Mystras, the capital of the Despotate of
Moreas.



Towoypagies e KENTPIKO KAITOZ

Wall paintings ¢ CENTRAL AISLE

Tévvnon. Metd i gpyacie GuvTRERGNG
Nativity. After conservation

Nurtipas. Metd Tig €pyacies GuvTipneng
Washing of the feet. After conservation

Bdartion. Metd i gpyacies Guvtignong
Baptism. After conservation

Kowwvia twv ATtoctélwv. MeTd TI¢ £Qyacies GUVTRERGNG
Communion of the Apostles. After conservation




Towoypaieg

NOTIO KAITOX

OeKaTévte OKNVEG, 0 PBloypadtkog KUKAOG tou ayiou NikoAdou.

ZeKLva aro tn yévvnaon tou ayiov oto pétwrto tng aPidag tov Lepov
KaL TEAELWVEL PE TNV KOLPUNOT] TOU, 0TO AVATOALKO TUTa TOU BOPELOV PLGOV
NG Kapapag. Xtnv ayida tou Lepov deottdlel n popdr) tou £vBpovou ayiou
NikoAdou, TTAatotwpévn amo tig popdEg tou XpLotov Kat tng Mavayiag
TIOU TIPOOGEPOUV GTOV AYLo Ta GUHPPBOAA TOU ETTLOKOTIKOU a€lwpatog,
TO E€UAYVEALO Kal TO WPodOplo. XTov POPE0 KAl OTOV VOTIO TO(XO
Tiapardooovtal ayloypadikd moptpaita o€ duo {wveg. A0 KTNTOPIKEG
etiypad€g BonOovV atn XPOVOAGYNOoN KAl GTNV EPUNVELA TWV ETTAAANAWVY
{wypadlkwv Acewv Tou VOTIoV KAltouc. H apxaldtepn, otn yéveon tou
tetaproodatpiov tng aPidag, divel wg £tog totxoypadnong to 1343/44
Kat avapEpetat oTn SLakOGPNoN Tov LEPOV Bripatod. H devtepn, tavw aro
™ SUTIKN £(0000, pag TTANPodopEL OTL 0 EVTIOLXLOG SLAKOGHOG TOU VOTLOU
KAlToug oAokAnpwOnke 1o 1348/49. Katl ot dVo emiypadEg TrepLéXouy
HAKPU KATAAOYO PEOVOPATAdLadOpwV KANPLKWV KALKOTULKWY TP O CWTTWY
TIOU ouVEBaAav otnVv otopnon Tou KAitoug. Ou emypadlkéq auteg
paptupieg utodnAwvouv ott 0 Kwvaotavtivog Xtdvng dev katopdwaoe va
OAOKANPWOEL 0 (810G TO TIPOYPAP A TOU YId TNV ToLKoYPAdnon Tou vaou.

Cto VOTIO KAITOG TOU Vvaoy €elkovoypadeital pe AETITOPEPELA, OF

H mtowdtnta mou yapaktnpilet tg 10 ard tg 15 oknvég tou Biov kat tnv
0AOCWN TIPOCKUVNJATIKT Ttapdotaact) tou ayiou NIKOAGoU 6To aVatoAlKo
TIEPAG TOU BOPELOV TOIXOU, KAL KUPIWG Ol TLOAU OTEVEG TEXVOTPOTILKEG
OMOLOTNTEG TIOU TIAPOUGLAZOUV PE TOV {wYPAPIKO SLAKOTO0 TOU KEVIPLKOV
KAlToug, kaBlotovv ToAU Tdavry TNV armodoor] TOUG OTO OCUVEPYVEILD
{wypadwvTTou EPYACTNKE yla Aoyaplacpo tou rtavn. To 1343/44, karoLo
ouvepyeio dladopeTikng cVVBeonG avéNaBe va CUVEXIOEL TNV LOTOPNON
Tou KATOUG, oUpdwva pe TV emypadn otnv apida. TEXVOTPOTILKEG
TIAPATNPNOELG KATADEIKVUOUV OTL TO (810 cuvepyeio dINOTEXVNOE TNV
ayida tov Lepov, TN LwdOpo Pe Ta PETAAALA Kal TOUG OAGCWHOUG ayioug
™G Katwtepng {wvng. Niya xpovia apyotepa, to 1348/49, £vag Aydtepo
taAavtouxog Lwypddog avéraBe va oAOKANPWOEL TNV ToLKoypddnon tou
VOTLOU KALTOUG, GIAOTEXVWVTAG TLG UTTOAOLTTEG OKNVEG TOU Biou Tou ayiou
NikoAdou. Mahatdtepa, gixe dLATUTTWOEL N EKTIPUNGT OTL HEYAAO PHEPOG TWV
TOLXOYPAPLWYV TOU VOTLOU KAITOUG ELXE UTTOOTEL eKTETAPEVN eTtilwypadLon.
OL epyacieg ouvtrpnong WV eV AGYW TTAPACTACEWY KAl T(POTEKTIKOTEPN
Tapatipnon Katedelav OTL Kavéva TUAPA TWV TOLKoypadlwv Tou
KAlToug dev éxel emmilwypadiotel. O toioypadieg Tov voTIou KAiToug
TIaPOVGOLALOUV OTEVH TEXVOTPOTILKI GUYYEVELA HETAEY TOUG Kat daiveTal 0Tt
aroteAoUV EKPPACELG EVOG KOLVOU ETTAPKLAKOU KAAALTENVIKOU (SLWIPATOG
€ peYAAN dLadoon otnv MeAomdvvnoo Katd to a’ ptod tov 14ov at.

Ecmtepikd kAlToug TTQLV
EcwTtepukd kAitoug before

ATtoywn Tou VOTIOU KAITOUG.
MeTd TIS €QYAGIES GUVTRENGNGS KOl OITOKOTAGTAGNG

View of the south aisle.
After restoration and conservation works

Wall paintings

SOUTH AISLE

south aisle. It begins with the saint’s Birth, on the front of the apse

and ends with his Dormition, in the east end of the north half of the
vault. Dominating the apse is Saint Nicholas enthroned, flanked by the
figures of Christ and the Virgin, who offer him the insignia of his episcopal
office, the Gospel-book and the omophorion. Aligned along the north and
south walls, in two zones, are portraits of saints. Two donorinscriptions are
of help in dating and interpreting the successive painting phases of the
south aisle. The earlier inscription, on the springing of the semi-vault of
the apse, dates the execution of the wall paintings to1343/44 and refers
to the decoration of the holy bema. The later one, above the west entrance,
informs us that the mural decoration of the south aisle was completed
in 1348/49. Both inscriptions included a long list of names of various
clerics and laypersons who contributed to funding the decoration of the
aisle. These epigraphic testimonies indicate that the program of adorning
the church with wall paintings was not finished under the auspices of
Constantinos Spanes.

T he life cycle of Saint Nicholas is illustrated in fifteen scenes in the

The artistic quality of 10 of the 15 vita scenes, as well as, the quality of
the full-figure proskynesis image of Saint Nicholas, at the east end of the
north wall, and, primarily, their remarkably close stylistic similarities to the
mural decoration in the central aisle, indicate that they, in all likelihood,
must be attributed to the same team of painters as worked on Spanes’
behalf. According to the inscription in the apse, in 1343/44 a different
team assumed the task of continuing the decoration of the aisle. Stylistic
traits show that the same team worked also in the sanctuary apse, on the
frieze with medallions and the full-bodied saints in the lowest zone. A few
years later, in 1348/49, a less talented painter undertook to complete the
decoration of the south aisle, executing the rest of the scenes from the life
of Saint Nicholas. An earlier appraisal claimed that a large part of the wall
paintings in the south aisle had been over-painted extensively. However,
conservation works on these parts and more careful scrutiny have
demonstrated that none of the wall paintings in this aisle has been over-
painted. The wall paintings in the south aisle display close stylistic affinity
with one another and seem to be expressions of a common provincial
artistic idiom that was widely diffused in the Peloponnese during the first
half of the 14th century.



Aypida. Metd Tig gpyacies GuvtiEnang
Apse. After conservation
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Wall paintings ¢« SOUTH AISLE

‘Aylog NikOAaog. AeTTTOUEQELL.

MeTd Ti§ €Qyacies cuvtipnong

Saint Nicholas. Detail.
After conservation

YKRNVES aard tov Plo
Tov aylov NikoAdou
Scenes from the life

of Saint Nicholas




Towoypapieg

BOPEIO KAITOXZ

peyalvutepeg $pOopég. OAOKANPOG 0 BOPELOG TOIXOG, Kal WG éva

VP0G 0 VOTLOG Kal 0 SUTLKAC, Ttav KaAvppévol e acBeotokoviapa.
Metd tnv Kabaipeon Twv ETLXPLOPATWY ATTOKAAVPONKE PEPOG TWV
TOLXOYPAPGLWY TOU VOTIOU Kal TOU OUTLKOU TOiXou, KABwWg Kal HIKpd
omtapaypata towoypadlwv otov Bopeto toixo. Xtnv aida diatnpeital
HEpPog TNG popdng tng évBpovng Mavayiag pe évav oeBiovta ayyeho ota
0e€1d TNG. TNV Ttiow OYn TOU KTLOTOU TEUTTAOU KAl 0TOV SUTLKO TOLXO TNG
d10d0U TTOU EVWVEL TO BOPELO PIE TO KEVTPLKO lepd Brjpa ameikoviletal —
ATIO0TIAOPATIKA 0WIOUEVO — TO Opapa Tou ayiov Métpouv Ae€avdpeiag,
pla oknvr tTov cupPoAilel Tov amonyo ard Toug KAUSWVLOPOUG TTOU
TIpOKaAovoav atoug KOATIouG TG ExkkAnoiag ot dtadopeg aipgoelg. Stov
vOTlo Ttoi)o ametkovidovtat os Vo LWVeG ayloypadlka Ttoptpaita, pe
laitepa emiPANTKA TNV 0Adowpn popdn tou lwavvn tov Mpodpodpou
0€ 0Tdon d€nong TPoG TO LEPO Kal EVOG EPLTITIOV OTPATLWTLKOU ayiov,
TiBavotata tou ayiov lewpyiov.

OZvaachKéq OLAKOOPOC TOU PBOPELOV KALTOUG TTAPOUOLAlEL TLG

H 8¢on tg Mavayiag otnv ayida Tou tepov Tou BOPELOV KAITOUG Kal N
Tapdotaon tngKoipnongotov dUTIKO Toix0 ETTAvVw amo tn BUpa paptupovv
OTLTO EVAOYW KALTOG Tav adLepwpévo otn O£0toko. KLedw dVo eTtiypad £
£€itnAeg, TTOAV amtooTtacpatikd cwlOPEVEG, pia otnv apida Kat pia otov
SUTLKO TOIX0, CUPTIANPWVOUV TOV TOLXOYPADLKO dLAKoopo, aAAd eAdyLoTta
UTTOPOUV Va TIPOohEPOUV GTO INTnua tng ¥Povohdynong. Qotéoo, pag
dlvouv TN duvatoTnTa va TG CUOKETICOUPE PE TIG ETTAAANAEG CUANOYLKEG
XOPNYIEG TToV €i}av WG 0TOXO Va OAOKANPWOOUV T0 GIAGS0ED £pYo TOU
Ymavn. MaAawdtepa eixav xpovoAloynOei ota mpwipa petaBulaviva
XPovia, peta& 150v kat 160v at., evw tpoad ata tpotadnKe n évta&r) toug
otnv Vatepn Bulavtivr) Ttepiodo, yUpw ota péoa Tou 140v dt., 6€ GUVTOHO,
dnAadn|, XpOVIKO dldoTnpa ard tnv toiKoypddnon tou votiou KAitoug. Ta
£VTOVa TIEPLYP AP UATA, 1) YPAPULKT) ATt0d00N, N ETITTEDN TITUXOAOYia Kat ot
TLa)LEG AAdOTIPACLVEG OKLEG OTO TIEPIYPAPPA TWV TIPOCWTIWY, ATIOTEAOUV
KOLVO TOTTO O€ £pya TOU ETIAPKLAKOVU KAAALTEXVIKOU LOLWHATOG TNG ETTOXNG.

Wall paintings
NORTH AISLE

@/

entire north wall, as well as the south and west walls to a certain

height, were covered with lime plaster. After removal of the coats,
part of the wall paintings on the south and the west wall was revealed, and
also small wall-painting fragments on the north wall. Preserved in the apse
is part of the figure of the Virgin enthroned with one venerating angel to
her right. On the back face of the built templon screen and on the west
wall of the passage connecting the north to the central holy bema is the
representation —now in fragmentary state — of the Vision of Saint Peter of
Alexandria, a scene symbolizing the aftermath of the upheavals caused to
the Church by the different heresies. On the south wall are two zones with
portrait figures of saints, with the particularly imposing standing figure of
Saint John the Baptist in a pose of intercession towards the sanctuary and
a saint on horseback, most probably Saint George.

T he painted decoration in the north aisle is more badly damaged. The

The position of the Virgin in the sanctuary apse of the north aisle and the
representation of her Dormition (Koimesis) on the west wall above the
doorway, attest that this aisle was dedicated to the Mother of God. Here
too, two effaced and very fragmentary inscriptions, one on the apse and
one on the west wall, complement the mural decoration, but contribute
little to the issue of dating. Nevertheless, they allow us to correlate them
with the successive collective sponsorships, aim of which was to complete
the ambitious project begun by Spanes. Previously, they had been dated
to early Post-Byzantine times, between the fifteenth and the sixteenth
century, but recently their dating in the Late Byzantine period has been
proposed, around the mid-fourteenth century, in other words soon after
the decoration of the south aisle. The pronounced outlines, the linear
rendering, the flat drapery and the thick olive-green shadows on the
outline of the faces are commonplace in works of the provincial artistic
idiom of the period.

‘Amtoyn Bopelov KAToug

UeTd TS £pyaaleg GUVTRENGNG

KOl OITORATAGTAONGS

View of the north aisle

after conservation and restoration works
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Wall paintings ¢ NORTH AISLE
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Dormition. After conservation
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[AuTttog Stakoopog

APXLTEKTOVIKA PEAN, EVOWPATWHEVA 0TA KTLOTA TEPTIAA TWV TPLWV

KAttwv. Mpokettal yia Bwpdkia, otéPelg Bwpakiwy, Ttecoiokoug pe
otabpoug Kal oUPdUTOUG KLOVIGKOUG, KLOVOKPava, KaBwg Kal Turjpata
ETILOTUMWY TEPTTAWY, TA OTtola TtpoEpyovidl artd dU0 TOUAAXLOTOV
pappdpwva tépmAa. Ta dtakoopntika Ofpara Tou TreplAapBavouv
aTtoTEAOVV XAPAKTNPLOTIKA Tou Bepatikov Ae€loyiov tng Bulavtiviig
YAUTTTIKAG ot Mavn katd tov 110 kat 120 at. (Tt.x. Akoeldeig BAaoTol,
oelp€C TOEUAAIWY Ttou TtepikAgiovv avBEuia, onpikoi tpoyoi, £€epya
KopBia kat popdég Lwwv). H popdoAoyLki Kal TEXVOTPOTILKN) eTteEepyaaia
TWV OEPATWY ETIITPETIEL TNV ATIOS00N TWV ETTLOTUALWY, TWV TIECCIOKWV KAl
TWV KLOViokwV otov 120 at. kat tn XpovoAdynon twv Bwpakiwy, iowg Altyo
vwpitepa, otov 110 at. H tibavotnta ta meptoodtepa aro ta YAurtd va
KATAOKEVAOTNKAV ELSLKA YLa TO Va0, OTTWG EiXE TTAAALOTEPA UTTOOTNPLXOEL,
dev daivetal va emiBefawwverat. Kamowa amd autd, KUpiwg ta KEVIPLKA
TUAHPATA TWV ETLOTUALWVY Tou BOPELOV Kal VOTIOU KALTOUG, yla Ta otoia
Tipoodata SLATUTIWONKE TIPOTACT OUVEVWONG KAl AToKATAoTaong
NG APXIKNG popdrG VoG emtiotuliov, Ba prtopovoav va TtpoEpXovTdl
artd TaAalotepn OLKOdOULKN ¢dacn Tou pvnueiov. Ta TteploodTepQ,
wWoTo00, TBaVATATA TLPOEPKOVTAL ATTO TIAAALOTEPA KT PLd TNG TLEPLOXIG
TIPOKELPEVOU VA EVOWHATWOOUV OTIG KATA KALPOUG OLKOSOUIKEG
eTtepBAoELG TTOU d€XONKE TO pvnpueio. EEaANov, atnv teployr) tng Mavng,
0€ EKKANOLEG TTOV KTiovTtal Kupiwg petd tov 140 at., eivat Ttohy ouvr|dng
N TLPAKTLKN TNG ETTAVAXPNONG APXLITEKTOVIKWY YAUTITWYV EK TLEPLGUAAOVIG.

Oy)\uméq dLAKOOPOG TOU VaoU TtepPLOPILeTdl O TIOKIAG pappdpva

YxeBLUGTIKA AITOTVTTOGN
TV YAMTITOV TOU TEWTTAOU

TOL BOEEOV KATOUG
UeTA TS eQYaoleg
GUVTHENONG.

Drawing of the north

aisle’s sculted decoration,

after it’s conservation

Sculpted decoration

architectural members incorporated in the built templon screens

of the three aisles. These are closure panels, crownings of closure
panels, mullions with jambs and integral colonnettes, column capitals, as
well as parts of templon epistyles, which come from at least two marble
templon screens. The decorative subjects are characteristic of the thematic
vocabulary of Byzantine sculpture in Mani in the 11th and 12th centuries
(rinceaux, series of arclets enclosing palmettes, rotae sericae, high-relief
bosses and animal figures). On the grounds of the morphological and
stylistic treatment of the motifs, the epistyles, mullions and colonnettes
are attributed to the 12th century, and the closure panels are dated
perhaps slightly earlier, to the 11th century. The possibility that most of the
sculptures were fashioned specifically for the church, as had formerly been
argued, does not seem to be confirmed. Some of these, mainly the central
parts of the epistyles of the north and the south aisle, for which the joining
and restoration of the original form of one epistyle has been proposed
recently, could come from an earlier building phase of the monument.
However, most sculptures most probably come from earlier buildings
in the area and were incorporated as spolia in the interventions to the
monument at various times. Furthermore, in the region of Mani, the reuse
of architectural sculptures collected from elsewhere was usual practice in
churches built mainly after the 14th century.

T he sculpted decoration of the church is limited to diverse marble

YxeBLGTIKA AITOTVTTOGN

TOV YMITTTOV TOU TEUWTAOU

TOV VOTIOU KATOUG
UeTd TS €QYAGIES
GUVTHENONG.

Drawing of the south aisle’s

sculted decoration,
after it's conservation



[AuTttog Stakoopog

Sculpted decoration

TéumAo Bopelov kAToug. MeTd TS €Qyacies GUVTRENGNG Teuslo véTiov kAltoug. Metd g gpyacies cuvtipnong

North aisle’s templon screen. After conservation South aisle’s templon screen. After conservation




MeAetn kot Extédeon ‘Epyovu

(EXMA) to £pyo TNG OUVINPNONG TWV TOLXOYPAdLWVY Kal TOU
VAUTTITOU SLAKOGHOU TOU PVNUELOU, EKTIOVIONKE OXETLKY PEAETN
10 2008 arto emioTnpovIKn opada tng Epopeiag artoteAovpevn amo toug:

npoxapévou va evtayBei oto EBVIkO Ztpatnyiko MAaioto Avadopdg

EvayyeAia MnAiton - Kexayua (Ap. ApxatoA6yoc)

Kwvotavtivog HALoTtouAog (MoA. Mnxavikog)

JtavpovAa MamavikoAotrtovAov (ApxaloAoyoq)

Kwvotavtiva MeAwyaAwwtn (MoA. Mnyavikog)

Navayuwwta MoAvypovortovAov (Ixedlaotpla)

lewpyrog Todipng CuvtnpntgEpywv Téxvng & ApXalotrtwy)
Oupavia OsodwpottovAov (Cuvtnprtpla’Epywv Téxvng & Apxatotrtwvy)
StavpovAa AovBoyravvn Cuvtnpntpla’ Epywv Téxvng & ApXatotrtwy)

To £pyo «ZTEPEWaN KAl GUVTHPNGN TOLXOYPAPLWV Kal YAUTITOU SLAKOGHOU
I.N. Ayiou NikoAdou oto Kaprtivapt MAdtoag» uAoTtotiOnKe pe autertiotacia
a6 v Edopeia Apyatotrjiwv Meaonviag (ipwnv 26n EBA). Evtaydnke pe
TtpouttoAoyiopd 330.000 eupw otov agova Ttpotepatotntag «08-Aetdhopog
Avarttu€n kat Mowdtnta Zwng Mehottovvrjcou» tou E.M. Auvtikig EAAGdag —
MeAottovvriaou — loviwv Nrjowv 2007-2013 kat gixe didapkela 48 prveg, amo
1-1-2011 éwg 31-12-2014.

210 dLdoTnEa autd amacXoAnbnkav oto €pyo TEPAvV TOU POVIHOU
TIpoowTTIKoV TNG Edopeiag 8 cupBactovyot (1 apxatoAdyog, 1 apyitéktovag
UNXAVIKOG, 3 GUVTNPNTEG APXALOTHTWY KAL 3 ELSLKEVUUEVOL TEXVITEG).

‘Ayto MavdriAo kot Aénon. Apida kevTeiko KATOUG.
Metd TIS €QYaGleS GUVTRENGNG

Holy Mandylion and Deesis. Apse of the central aisle.
After conservation

Study and Implementation

of the Project

the sculptures of the monument in the National Strategic Reference
Framework (NSRF), a relevant study was prepared in 2008 by a team of
the Ephorate, members of which were:

I n order to include the project of conservation of the wall paintings and

Evangelia Militsi-Kehaya (PhD Archaeologist)

Constantinos Eliopoulos (Civil Engineer)

Stavroula Papanikolopoulou (Archaeologist)

Constantina Meligalioti (Civil Engineer)

Panagiota Polychronopoulou (Draftsperson)

Georgios Tsairis (Conservator of Works of Art and Antiquities)

Ourania Theodoropoulou (Conservator of Works of Art and Antiquities)

Stavroula Douvogianni (Conservator of Works of Art and Antiquities)

The project “Consolidation and Conservation of Wall Paintings and Sculpted
Decoration in the Church of Hagios Nicholaos at Kampinari, Platsa” was
implemented under the direct supervision of the Ephorate of Antiquities
of Messinia (former 26th EBA). It was included with a budget of 330,000€
in the priority axis “08-Sustainable Development and Quality of Life of the
Peloponnese” of the Operational Programme West Greece — Peloponnese
—lonian Islands 2007-2013 and lasted 48 months, from 1-1-2011 to 31-
12-2014.

During this period, in addition to the permanent personnel of the Ephorate,
eight contract personnel were employed on the project (1 archaeologist,
1 architect-engineer, 3 conservators of antiquities and 3 specialist
technicians).



Epyaoieg mov mpayuatomomOnkayv

0TO TAQLOLO TOV £pYOUV

TpoBAaTa, EiXE UTTIOOTEL WPEYANEG PNYHATWOELG Kal EiXE

aAAOLWOEL attd TIOAAEG PHETAVEVEOTEPEG ETTEPPAOCELG KAL ETILOKEVEG,
To ovvolo tou {wypadikoy dLAKOCPOU Eixe UTIOOTEL peyaleg ¢BopEg,
EVW) TIAPATNPOVVIAV EVIOVEG ETIKABIOELG AAATWYVY, ATIWAELEG PEVAAWV
TunUatwv Lwypadtkig emidpavelag, KUPiwg oTov TPOVAO Kal aTa XapnAd
TUAHATA TWV TIAQYLWY TOLXWV, AAAG Kal ATTWAELEG TOU UTTOOTPWHATOG
AOYW TNG UYPaciag Kal TwV CELOPLKWV Katartovioswy tng Atbodopng. O
YAUTITOG S1AKOOPOG £lxe EE0AOKAN POV aoBECTOXPLOOEL, Ta eTTLOTVUALA ElYAV
uTtooTel peydAleg GOOPEG, EVW N YEVIKOTEP KATACTAGT TWV TEPTIAWY dEV
QVTIATIOKPLVOTAV OTNV APXLKT] Toug popdn.

Orpof))\oq TOU VaoU avtlpetwriile coBapd otatika Kat popdoAoyikda

O TROVAOG TTEWV KL UETA TIS €QYOGIES GUVTRENGNG
The dome before and after conservation
—

Works carried out

in the framework of the project

statics and form. It was badly cracked and had been altered by many

later interventions and repairs. The wall paintings had suffered con-
siderable damage. There were observed marked incrustations of salts, as
well as losses of large areas of the paint surface, mainly in the dome and
in the lower parts of the side walls, and also losses of the under-layer, due
to damp and to the impact of earthquakes on the masonry. The sculpted
decoration had been totally whitewashed. The epistyles had suffered major
damage and the general state of the templon screens bore little relation to
their original form.

T he dome of the church presented serious problems with regard to its

Aemrtouépera agrd tnv AvdAnyn. ITow kot UETA TIC £QYAGIES GUVTRENGNG
Ascension (detail). Before and after conservation



Epyacieg amokatdotaong

kot e€vylavong g BoAodouiag

ATtoKaTAoTAc TOV TUPTIAVOU TOU TPOUAOU e Kabaipeaon
HETAYEVEOTEP WV TOLPEVIOKOVIAPATWY, TOTILKEG ALBOCUPTIANPWCELG,
appoloyrparta, evépata, StavolEn Twv apyLKWV TECoAp WV
TIapabUPWV TOV KAl KATAOKELT Kat Tottofgtnon Aibvwv ¢ppaypdtwv
ota avoiypara.

E€uyiavon tng oTéyng Tou TPOVUAOU LE ATIOKATAGTACT) TOU APXLKOU
YELOOU Kal aVakepapwon Pe KEPapideg Bulavtivou TUTIOU Kalt,

0TI OUVEXELQ, ETUAEKTIKI AVTLIKATACTACN TWV OTIACUEVWV KEPAULILWV
NG UTtOAOLTTING OTEYNG TOU VaoU.

Babu appoAdynua Kat ETTKEPAPWAN KauTtavapLov.

KaBaipeon petayevéatepou oheVOOVIOU ATIO OTIALOPEVO GKUPOdENA
KaL TOTtoO£Tnon PETAAALKOU EAKUGTHPA VLA TNV EVIGXUON TNG OTATIKNG
ETTAPKELAG TOV VaoU.

AppoAGYN A, ATTOKATACTAC KEPAUOTIAAOTIKOU SLAKOGHOV,
KATAOKEUT) Kat Tottof£tnan Aibvwv dpaypdtwy 6To avatoAlko
Kal dUTIKO iAoBo Ttapddupo Tou KEVTPLKOU KALTOUG.

KaBalp£oelg Twv HETAYEVECTEP WV TOLIEVTIOKOVIAPATWY Kal Epapuoyn
TOTILKWV AP HOAOYNUATWY, EOWTEPLKA, 0TA XAPNAA TUNHATA TWV TOLXWV
TWV TIAGYLWV KALTWYV, OTToU dEV 0wloVTal TOLXoyPaAPLEG.

TOTTLKA apPOAOYNLATA ECWTEPLKA KAL EEWTEPLKA TOV VA0V, 0TA GNUEL
OTIoU UTTHPEAV ATTWAELEG KATA TNV EKXUCT EVEUATWV.

Epyaoieg eEuylavong Twv KTLOTWVY TEPTIAWVY e kabaipeon
TWV JETAYEVECTEPWV KOVIAPATWY KAl appoAdynan.

Avtikatdotacn Bupuwv.

O 1ROVAOGS KATA TN SLGEKELD TOV EQYACLOV
egvylavong Jolodoulag KoL AITOKATAGTAGNS

The dome during the restoration works

Works on restoring and consolidating

the masonry of the dome

Restoration of the tympanum of the dome by removing later cement
mortars, completions of stonework locally, pointing of joints,
injections, opening of its original four windows and construction
and positioning of stone closures in the openings.

Consolidation of the roof of the dome by restoring the original
cornice and retiling with tiles of Byzantine type, followed

by the selective replacement of the broken tiles on the rest of the roof
of the church.

Deep pointing and tiling of the belfry.

Removal of the later sphendonion of reinforced concrete and
placement of a metal tie-beam to reinforce the static adequacy
of the church.

Pointing, restoration of the ornamental brickwork (ceramoplastic
decoration), construction and installation of stone closures in the east
and the west bilobe window of the central aisle.

Removal of the later cement mortars and pointing locally, inside,
on the low parts of the walls of the lateral aisles,
where no wall-paintings survive.

Pointing locally on the interior and the exterior of the church, in those
places where losses were incurred during the injections of cement.

Works on consolidating the built templon screens with removal
of the later plasters and pointing.

Replacement of doors.



Epyaoieg cuvti)pnong Tolxoypa@iwyv

KOL YAUTITOU SLOKOO OV

KaBaipeon pe pnyaviko TpOTIo TwV VEWTEPWYV ETIYPLOPATWY aoBEaTn
KaL TWV ETTILXPLOPATWY TOLPEVTOKOVIAG ATTO TLG TOLKOYPAPNUEVES
eTLHAVELEG.

STEPEWTELG TWV 0ABPWV KOVIAPATWY KaL TWV oTtapaypdtwy totoypadiag
IOV artokaAudOnkav.

MepLUETPIKEG GUYKPATHOELG (0TEDaVWHATA) TWV OTIApayPATwy
Tolyoypadiag pe véo Koviapa, cupBato e To apyLKO.

MANPWON TWV KEVWV KaL TWV pWYHWV JE VEO Koviapa, cuppato

LIE TO APYLKO.

Ebappoyr] eTUAEKTIKWV EAEYXOPEVWV ETIIOEPATWY Yia TOV KaBapLopo
AAGTWV Kal TWV TIAVTOELd WV ETTLKAB OEWV.

Edappoyn Tou teAikoU emtiXplopatog Pe 181KA Kovidapata
0TO ECWTEPLKO TOU TPOVAOU, oTn Bdcn tou Kal otd dUo adevdovia,
ota onpeia ekeiva, 0Ttou dev owlovtav ToLKoypadied.

JuvTrpnon tou YAuTttoU S1aKOC 0oV 0TO GUVOAO Tov PE Kabaipean
TWV ETILXPLOPATWY acBECTOKOVIAG.

KaBaplopdg kat oTripLen twv pappdpivwy KLOVIoKwY
KAl ETTAVAToTtoBETNON TWV KLOVOKPAVWY TOUG.

Emtavartomof£tnon tTwv EMIOTUALWVY TwV dU0 TIAQYLWV TEUTIAWVY
€ €101KA PETAAALKA avoEeidwTa otnpilyparta.

Procedures in the conservation

of the wall paintings
and sculpted decoration

Removal by mechanical means of the later coats of whitewash and coats
of cement mortar from the surfaces with wall-paintings.

Consolidation of the crumbly plaster and fragments of wall-paintings
that were revealed.

Fixing of the wall-painting fragments by surrounding them
with new plaster, compatible with the original.

Filling in of gaps and cracks with new plaster, compatible with the original.

Application of selectively controlled compresses for cleaning salts
and all manner of incrustations.

Application of the final coat of special mortars inside the dome, at its base
and on the two reinforcing arches at those points where no wall-paintings
have survived.

Conservation of the sculpted decoration as a whole by removing the coats
of lime plaster.

Cleaning and support of the marble colonnettes and repositioning
of their capitals.

Repositioning of the epistyles of the two lateral templon screens,
with special non-corrosive metal supports.



Aowtég epyaoieg

ATtOIAWOELG TIEPLUETPLKA TOV VAOU KAL 0TOV TtEPiBOAO.

Amtoxwpdtwaen dla XELpOg TLEPLUETPLKA TOU VAOU yLd dLAvoLEn
ATIOCTPAYYLOTIKNG TAdpOou.

JTEYAVWOT) TOU VaoL eEWTEPLKA Kat dtapopdwan Tou TtepLBAAAOVTOG

XWPOUL TIPOKELPEVOU Va dLEVKOAUVOEL N TtpooBaon Kat va avadeiyOei
1 APXLTEKTOVLKH TOU pVnpEiov.

Apxatooyikn kat pwroypadikn tekpunpiwaen kad’ oAn tn dlapKela
TWV EPYACLWV.

TottoB£tnon Ttivakidag tAnpodopnong, Ttvakidag os popodr) Braille
Kat Tivakidag Angng épyou tou EXMA.

Other interventions
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ZUVTEAEOTEG TOU £PYOU

DevBuvon £PYOU — ETIOTITEL — GUVTOVLOHOG:
EvayyeAia MnAiton- Kexayia (Ap. apyatoAoyog, Ateubuvtpla Ebopeiag Apxatotitwv Meaonviag)

Opada emifAePng:

Kwvotavtivog HALOTtouAog (TtoALTIKOG pnxavikog), MyxdAng Kartrag (Ap. apxatoAdyog),

lewpylog Taaipng (ouvinpntrg €pywv texvng & apxatotitwv), Nikn Meyalopudtn (apyatoAoyog),
Bao\tkii Maupoetdr] (apXLTEKTWV PNXAVIKOC),

Juvtnpntég Epywv TéEvng & ApXaLtotiTwv:

lewpylog Tadipng, Oupavia OcodwpotovAov, ABavaoiog Katakog, EAeva Mavayiwta MAAeon, Kwvotavtiva IpiBa,
BaAevtivn Aovon

EpYATOTENVLKO TLPOGWITILKO:

Mavaywwtng BaxaBiodog, Anuritptog Ayyedottovdog, Anuntplog Atakoupeag, Nikog Xodtng, ®wng Mitlnpag,

Swkpdatng Kapapavéag, Zmipog ZepoBaocirag, Kwvatavtivog Tlavetdkog, NikoAaog Zupiyog, MNMavayiwtng MatikdmouAog,
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